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GUIDELINES  
  
It is expected of you in this examination to demonstrate the following:  
  

 The use of correct art terminology 

 The use and implementation of visual analysing and critical thinking 

 Writing and research skills within a historical and cultural context 

 Placing of specific examples within a cultural, social and historical context 

 An understanding of characteristics/peculiar creative style 

 The identification of the professional practice of local artists 

 

  
INSTRUCTIONS TO CANDIDATES  
  
Read the following instructions before you decide which questions to answer:  
   
1. There are EIGHT questions on this question paper.  
   
2. Answer any FIVE questions for a total of 100 marks.  
   
3. Questions and sub-sections must be numbered clearly and correctly.  
   
4. Questions appear on the left hand pages, with visual sources on the right hand 

pages. 
 

   
5. Make sure that you refer to the reproduced images where it is required.  
   
6. Information already discussed in one question, will not earn marks if repeated 

in other answers.  Cross reference to works of art is allowed. 
 

   
7. Name the artist and the title of each work of art which you discuss in your 

answers.  Underline the title of the work of art or the name of a building. 
 

   
8. Write clearly and legible.  
   
9. Answer in full sentences and paragraphs, according to the instructions for 

each question.  DO NOT USE POINT FORM. 
 

  



(EC/NOVEMBER 2015) VISUAL ARTS P1 3 

 

Copyright reserved Please turn over 

GLOSSARY  
  
Use the following vocabulary to ensure that you understand how to approach 
a specific question: 

 

  
Evaluate: Point out the RELEVANT positives, negatives, elements and 

principles of the work and give some evaluative comment about 
why and how it succeeds or not, in the broader picture of art 
history in general, i.e. you need to be able to see the big picture of 
world art to make evaluative comments. 

 

  
Analyse: A detailed and logical discussion of the formal elements, such as 

line, colour, tone, format and composition of the art work, with 
insightful comments about why and how it succeeds. 

 

  
Compare: Point out differences and similarities in an ordered sequence 

within the same argument. 
 

  
Contextualise: Relating to, or depending on the framework of information; relating 

to the situation, time (era) and location to which the information 
belongs. 

 

  
Say: Say directly what you think – give your opinion as well as an 

explanation. 
 

  
Discuss: Present your point of view and give reasons for your statements.  
  
Explain: Clarify and give reasons for your statements.  
  
Interpret: Analyse and evaluate (give an informed opinion) an art work. 

Contextualise it historically, culturally, socially, etc. and 
substantiate your findings by referring to similar specific examples. 

 

  
Justify: To confirm with supportive witness.  
  
State: Give exact facts and say directly what you think – give your 

opinion, as well as an explanation. 
 

  
Visual sources: The visual images which are supplied in the question paper.  
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QUESTION 1:  OVERVIEW OF THE 19th CENTURY ART IN EUROPE 
  

Since the 1750s until the early 1900s, at least six different movements in art 
overlapped in Europe.  Some of the movements developed out of each other, while 
others were strongly reactionary to one another.  There are mostly clear 
characteristics of each there-of which distinguish one from the other.  

  
1.1 Relate in about half a page how the content of the painting of FIGURE 1a, from 

the Neo-Classical era, would be able to educate the public as an intellectual 
message.  Also refer to the typical characteristics of the approaches of the 
artists during this era. (6) 

   
1.2 Explain the approach of Ingres in the work of FIGURE 1b, to indicate how his 

style has so much striking impact. (4) 
   
1.3 Discuss the technical handling of forms, tonal values and the rendering of 

colour in this painting by William Turner in FIGURE 1c, and also explain his aim 
with style. (4) 

   
1.4 In a short essay of at least two paragraphs, analyse the South African work of 

FIGURE 1d with reference to European influence in TECHNIQUE as well as 
meaning.  Name the individual works while analysing. (6) 

  [20] 
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FIGURE 1a: Jacques L. David, “The 
Inauguration of Napoleon”, 
1807, Oil on canvas 

FIGURE 1b: Raphael, “The School of 
Athens”, Vatican city, 1510-11, 
Fresco 

  

  
FIGURE 1c: William Turner, “The Burning 

of the Houses of Parliament”, 
1835, Oil on canvas 

FIGURE 1d: Durant Sihlali, "Colliers”, 
Watercolour 

  

https://www.google.co.za/imgres?imgurl=http://www.shafe.co.uk/crystal/images/lshafe/David_Consecration_of_the_Emperor_Napoleon_I_and_Coronation_of_the_Empress_Josephine_in_the_Cathedral_of_Notre-Dame_de_Paris_on_2_December_1804_1808.jpg&imgrefurl=http://www.shafe.co.uk/art/Jacques-Louis_David-_-The_Coronation_of_Napoleon_and_Josephine_at_the_Cathedral_of_Notre-Dame_de_Paris_on_2_December_1804-_1806.asp&docid=xmKryfV6uPQhJM&tbnid=724XC2PN3bZHHM:&w=779&h=492&ei=5j9_VPmdNsi1Ue65grAC&ved=0CAIQxiAwAA&iact=c
https://www.google.co.za/imgres?imgurl=http://rhetoric.tulane.edu/files/cache/660c1a476c24548e7653ebebd459d2ee.jpg&imgrefurl=http://www.talkclassical.com/14244-favorite-painter-s-12.html&docid=RssYJJQDbEinpM&tbnid=v3gpMW7jK-fSTM:&w=805&h=536&ei=KkF_VNDdNIq7Uc-MgPAI&ved=0CAIQxiAwAA&iact=c
https://www.google.co.za/imgres?imgurl=https://historicalmovies.files.wordpress.com/2012/10/the-burning-of-the-houses-of-parliament-jmw-turner1.gif&imgrefurl=https://historicalmovies.wordpress.com/2012/10/16/the-burning-of-parliament/&docid=K-BCYCu-iNvL5M&tbnid=BaeUxHPmcYSSAM:&w=432&h=347&ei=z0R_VIz7Ho3oaJXwgeAN&ved=0CAIQxiAwAA&iact=c
https://www.google.co.za/imgres?imgurl=http://www.5thaveauctions.co.za/Aug11/images/zoom_239.jpg&imgrefurl=http://www.5thaveauctions.co.za/Aug11/art8.html&docid=Up6soFW7bInGDM&tbnid=_k3N_aDLQuDQmM:&w=800&h=600&ei=GEh_VImjB8S07gaH0oGIAw&ved=0CAIQxiAwAA&iact=c
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QUESTION 2:  THE BIRTH OF MODERNISM 
  

Traditionally it is believed that order can be maintained by allowing no change 
without thorough investigation.  As a result attempts for change was mostly regarded 
with so much suspicion, that renewal was mostly handled ruthlessly as an army 
would do with an enemy of war.  For this reason reference to artists who begin new 
approaches, as AVANT-GARDE, because they reveal the courage to act as if they 
are the front unit in the army, despite resistance.  

  
2.1 See FIGURE 2a.  Describe what in connection with the little sculpture by Edgar 

Degas indicates courage to usher in renewal, while recalling the characteristics 
of traditional sculpture work. (4) 

   
2.2 Relate what makes Rodin’s work, The Thinker, in FIGURE 2b, so avant-garde. (2) 
   
2.3 Discuss and explain the influence of Fauvism and the patronage to Cubism at 

the hand of this painting of Medzinger in FIGURE 2c, Woman with a Hat, in at 
least half a page. (8) 

   
2.4 Evaluate in at least half a page the work Celebration, by George Pemba, seen 

in FIGURE 2d.  Portray insight by placing it within cultural context.  
   
 Substantiate how his approach in style and technique makes the work 

successful. (6) 
  [20] 
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FIGURE 2a: Edgar Degas, “Little Dancer, 
aged 14”, 1881 

FIGURE 2b: August Rodin, “The Thinker”, 
(1880–1902 ca.) 

  

 

 

FIGURE 2c: Jean Metzinger, “Woman with 
a Hat”, 1906, Oil on canvas 

FIGURE 2d: George Pemba, “Celebration”, 
1965, Oil on canvas on board 

  

http://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0CAcQjRw&url=http://en.wikipedia.org/wiki/Little_Dancer_of_Fourteen_Years&ei=iEl_VJPhC8TX7Qb8sIHIBA&bvm=bv.80642063,d.ZGU&psig=AFQjCNFpC3OxUFcZF4cakg06xhEaOAVAFA&ust=1417714437547769
http://www.google.co.za/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=0CAgQjRw&url=http://commons.wikimedia.org/wiki/File:The_Thinker,_Auguste_Rodin.jpg&ei=vU1_VNOULfSS7AaxnICgBA&psig=AFQjCNGRmJSLaKZEzD9vVlUnmi4nJ8wTpA&ust=1417715517852495
http://www.mutualart.com/Artwork/Celebration/7DA4A570C57B2F83
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QUESTION 3:  EARLY 20th CENTURY ART  
  

Various changes followed one after the other faster and faster in the late 1900s in 
politics, urbanization, industrialisation, energy sources, exploratory trips even in 
outer space, and many more. 
 
Mass media is another development which hit humanity with a tidal wave.  Individual 
artists had to choose which role each would attempt to fill in the changing world. 
 
Kirchner expressed depression and thus elements in his works were often symbolic. 
 
Kadinsky attempted to achieve the same effect with the viewer as what a beautiful 
piece of music would have on a listener.  

  
3.1 Observe the work by Henri Matisse, Still Life with Geraniums in FIGURE 3a.  

Define where and how the artist attempts to handle or present life. (3) 
   
3.2 Recall the characteristics of style of Ernst L. Kirchner and describe your 

conclusion about meaning as seen in Erna with Cigarette in FIGURE 3b. (5) 
   
3.3 With reference to the caption above, explain in at least half a page the handling 

of art elements and principles in the work of FIGURE 3c by Wassily Kadinsky, 
namely Composition VI. (6) 

   
3.4 Name the style and phase under which the artwork of FIGURE 3d, Violin and 

Candlestick, by Georges Braque, resorts.  Analyse in at least half a page the 
elements and principles applied in it. (6) 

  [20] 
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FIGURE 3a: Henri Matisse, “Still life with 
Geraniums”, 1910, Oil on 
canvas 

FIGURE 3b: Ernst L. Kirchner, “Erna with 
Cigarette”, 1930, Oil paint 

  

 

 

FIGURE 3c: Wassily Kadinsky, 
“Composition VI”, Oil on 
canvas, 1913 

FIGURE 3d: Georges Braque, “Violin and 
Candlestick”, 1910 

 
  

http://www.google.co.za/imgres?imgurl=http://uploads7.wikiart.org/images/ernst-ludwig-kirchner/erna-with-cigarette-1915.jpg&imgrefurl=http://www.wikiart.org/en/ernst-ludwig-kirchner/erna-with-cigarette-1915&h=1900&w=1595&tbnid=ek0LtlG0FEY1CM:&zoom=1&docid=LBN1QhH_9ua_SM&ei=b2iAVNvTINHT7Ab7noDIBQ&tbm=isch&ved=0CCAQMygAMAA&iact=rc&uact=3&dur=4690&page=1&start=0&ndsp=24
http://en.wikipedia.org/wiki/File:Kandinsky_-_Composition_VI_(1913).jpg
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QUESTION 4:  ARCHITECTURE 
  

Certain artists and architects of set styles, had a great influence on the International 
style of architecture.  Some of these precursors gave special education to future 
architects of the Modern and Post eras.  

  
4.1 Write a short essay of at least half a page, in which you refer to the building in 

FIGURE 4a, and name the style and characteristics.  Recall and relate what 
the artists opposed and what they believed in. (6) 

   
4.2 Le Corbusier had the opinion that a house is a machine to live in.  Discuss the 

house of FIGURE 4b in order to explain how he succeeded in doing justice to 
his opinion, in approximately a three-quarter of a page. (8) 

   
4.3 Compare the handling of art elements in the design and construction of the 

High Technology building of FIGURE 4c and the Deconstructivism in the 
building of FIGURE 4d.  

   
 Refer to the following in at least half a page:  
   
  Line 

 Form 

 Space 

 Texture 

 Effects of certain applied principles (6) 
  [20] 
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FIGURE 4a: Gerrit Rietveld, Schroeder 
House, Utrecht, Holland, 1922 

FIGURE 4b: Le Corbusier, Villa Savoye, 
Poissy near Paris, 1929–1931 

  

 

 

FIGURE 4c: Richard Rogers, Lloyds 
building, London, 1986 

FIGURE 4d: Frank Gehry, House Santa 
Monica, California 1978 

 
 

  

http://www.google.co.za/imgres?imgurl=http://st.houzz.com/fimgs/38318e1600a4657a_2029-w660-h439-b0-p0--modern-exterior.jpg&imgrefurl=http://www.houzz.com/ideabooks/6223284/list/must-know-modern-homes-the-rietveld-schroeder-house&h=439&w=660&tbnid=SOK53exMxn_aDM:&zoom=1&docid=ROMq_MrHIWKEuM&ei=7myAVPHIMIGM7QbLqYHYBg&tbm=isch&ved=0CEAQMyg4MDg4ZA&iact=rc&uact=3&dur=5582&page=8&start=153&ndsp=22
http://www.google.co.za/imgres?imgurl=http://www.ville-poissy.fr/uploads/pics/villa_savoie2.jpg&imgrefurl=http://www.ville-poissy.fr/fr/decouvrir-poissy/sites-et-monuments/la-villa-savoye.html&h=878&w=1800&tbnid=0flxdpAGOFkJ0M:&zoom=1&docid=Ve4SkTKyhgvyxM&ei=WG-AVLXPBci57gaKloGADQ&tbm=isch&ved=0CDYQMygBMAE&iact=rc&uact=3&dur=3762&page=1&start=0&ndsp=15
http://www.google.co.za/imgres?imgurl=http://upload.wikimedia.org/wikipedia/commons/thumb/6/6a/6414A_1_copy.jpg/200px-6414A_1_copy.jpg&imgrefurl=http://en.wikipedia.org/wiki/Lloyd's_of_London&h=300&w=200&tbnid=rmIHK4mO7VjMnM:&zoom=1&docid=IOLQ7RDJ4zAC9M&ei=XHCAVJTDE-Kv7AbzyIDgBQ&tbm=isch&ved=0CCEQMygBMAE&iact=rc&uact=3&dur=5157&page=1&start=0&ndsp=18
http://www.google.co.za/imgres?imgurl=http://www.boston.com/partners/greader/prfmkt/images/22archit_7.jpg&imgrefurl=http://www.dispatchmarketinginc.com/eNewsletters/ArchitectureDispatch/tabid/5590/ID/4872/Frank-Gehrys-house-designed-for-living.aspx&h=760&w=1200&tbnid=_bdnGeLtN25OLM:&zoom=1&docid=IXoaF5FYac7C-M&ei=HnGAVJqhCtOM7Aaw3oHYCw&tbm=isch&ved=0CCUQMygFMAU&iact=rc&uact=3&dur=719&page=1&start=0&ndsp=17
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QUESTION 5:  BETWEEN THE TWO WORLD WARS 
  

The author Ernst Hemingway said that the more than four year-long First World War, 
was the most homicidal slaughter ever on earth.  It was also the most far-flung war 
ever known in the world.  

  
5.1 Recall the influence of the First World War and describe how each of the 

individual two Dadaïsts expressed their rebellious rage in the works of 
FIGURES 5a and 5b, in their technical approach of the individual works.  Name 
each in your narration of about a three quarter of a page. (8) 

   
5.2 During the Second World War the artist of the work in FIGURE 5c created this 

painting while hiding when the Germans invaded Paris.  Discuss in half a page 
his applied technique in the light of the style which originated from Dada. (6) 

   
5.3 Name and interpret a Surrealistic work of your choice by a South African artist.  

You may use the one in FIGURE 5d.  Remember the following: 
 

   
  Name the work and artist 

 Refer to specific characteristics of Surrealism in the work 

 Substantiate your interpretation 

 At least half a page is expected (6) 
  [20] 
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FIGURE 5a: Hausman, “ABCD” (Self-

portrait), a Photomontage of 
1923–24 

FIGURE 5b: Marcel Duchamp, 
“L.H.O.O.Q.”, Pencil on a 
reproduction of the Mona Lisa, 
1919  

  

 

FIGURE 5c: Max Ernst, “Europe after the Rain”, 1938 

  

 

FIGURE 5d: Judith Mason: “Our Lady of the Transit Camp”, 2004 – 2007, Oil on Board 
 
  

http://en.wikipedia.org/wiki/File:ABCD-Hausmann.jpg
http://www.google.co.za/imgres?imgurl=http://www.artofcolour.com/painting-profile/profiles-no6-files/lhooq.jpg&imgrefurl=http://www.theguardian.com/culture/2001/may/26/art&h=521&w=330&tbnid=Jmequv6QkSriZM:&zoom=1&docid=BQ-iFtRMCGl6PM&ei=yXOAVOuwIZGQ7Aa_uYG4CA&tbm=isch&ved=0CCAQMygAMAA&iact=rc&uact=3&dur=4555&page=1&start=0&ndsp=22
http://www.google.co.za/imgres?imgurl=http://uploads7.wikiart.org/images/max-ernst/europe-after-the-rain-ii(1).jpg&imgrefurl=http://www.wikiart.org/en/max-ernst/europe-after-the-rain-ii&h=416&w=1151&tbnid=ZZDy-RS7Cy2J_M:&zoom=1&docid=f1m18pWxcKwutM&ei=LnWAVN_ZNuyQ7Aadq4HYAg&tbm=isch&ved=0CCEQMygBMAE&iact=rc&uact=3&dur=11804&page=1&start=0&ndsp=12
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QUESTION 6:  OVERVIEW OF POST-1946 ART 
  

During the Second World War, many people fled from Europe to America.  Some of 
the artists amongst them had rational and formalistic inclinations, while others were 
anti-rational and emotional.  Although these artists were direct opposites, American 
artists accepted both groups as influences.  

  
6.1 Relate in a short essay with regard to the work of FIGURE 6a, to what end the 

approach of Mondrian developed in the peculiar tendency or movement within 
which he ranged himself with this work. (6) 

   
6.2 Discuss the two works of FIGURES 6b and 6c in about a three-quarter of a 

page to reflect insight into the style approaches of De Kooning and Pollock 
individually.  Clearly name the work you refer to when you explain approach, 
media and result of each. (8) 

   
6.3 Compare in about half a page the two abstract works of FIGURES 6c and 6d 

with regard to the handling of art elements and the application of art principles. (6) 
  [20] 
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FIGURE 6a: Mondrian, “Broadway, Boogie 
Woogie”, 1942–43, Oil on 
canvas 

FIGURE 6b: De Kooning, “Woman III”, 
1950–52, Oil on canvas 

  

 

FIGURE 6c: Jackson Pollock, “Blue Poles: Number 11”, 1952, Glass, Oil and Enamel 
paint on canvas, 212,1 cm × 488,9 cm 

  

 
FIGURE 6d: Mark Rothko “Orange, Red, Yellow”, 1961, Acrylic on canvas, Synthetic 

polymer paint on board 
 
  

http://www.google.co.za/imgres?imgurl=http://upload.wikimedia.org/wikipedia/en/1/13/Mondrian_Broadway_Boogie_Woogie.jpg&imgrefurl=http://en.wikipedia.org/wiki/Broadway_Boogie-Woogie&h=507&w=500&tbnid=cPoYieI25aZu4M:&zoom=1&docid=MbA5V0D7CmtDdM&ei=vniAVLKvJqvd7QbvhYGIBg&tbm=isch&ved=0CCAQMygAMAA&iact=rc&uact=3&dur=4008&page=1&start=0&ndsp=21
http://www.google.co.za/imgres?imgurl=http://upload.wikimedia.org/wikipedia/en/e/e7/Woman3.jpg&imgrefurl=http://en.wikipedia.org/wiki/Willem_de_Kooning&h=450&w=315&tbnid=CSzKcSN3eHOZWM:&zoom=1&docid=ZfkqKGrITNlowM&ei=UHmAVPXdIsWd7gbKpoDgBg&tbm=isch&ved=0CDwQMygHMAc&iact=rc&uact=3&dur=4938&page=1&start=0&ndsp=18
http://www.google.co.za/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=0CAgQjRw&url=http://www.markrothko.org/orange-red-yellow/&ei=Q3uAVKetCIKrPMLegLAF&psig=AFQjCNEFEeQpKugeI6EtyudycrLeB67bGA&ust=1417792707451853
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QUESTION 7:  NEW MEDIA 
  

There are new influences in the modern world continuously and what is new today, 
can literally be regarded as perhaps old fashioned by tomorrow.  Because new 
media is not regarded as relevant by everyone any longer and could perhaps be 
discarded as boring, old fashioned or useless, artists have the tendency to 
constantly apply new approaches and media.  

  
7.1 Relate in approximately half a page how Calder activated his mobile sculptures 

in various ways.  See some in FIGURE 7a. (6) 
   
7.2 Discuss how Riley rather wanted to show forces as she observed it, than to 

represent static appearance.  Refer to the work of FIGURE 7b in a discussion 
of at least half a page. (8) 

   
7.3 Interpret in at least half a page the peculiar characteristics of Super Realism, 

and substantiate it as seen in the work of FIGURE 7c, with reference to 
extraordinary media.  

   
 Also name and describe a hyper-realistic painting which you have studied and 

interpret the depiction of another kind, as it comes forward in these types of 
paintings and sculptures.  

   
 Also refer to the following:  
   
  Subject material 

 Interaction/ impact (6) 
  [20] 
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FIGURE 7a: Alexander Calder-room in 
National Art gallery in 
Washington, D.C. 

FIGURE 7b: Bridget Riley, “Cataract 3”, 
1967 

  

 
FIGURE 7c: Duane Hanson, Man on Lawnmower, life size, 1995 
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QUESTION 8:  THE ARTWORLD 
  

Where is the art world?  Only in the artist`s studio and in galleries?  What then about 
the model used by the artist?  What about the scene which inspired him?  What 
about the event or experience which influenced him?  What about those keeping 
company with the artist or move and live amongst the art products?  Who does and 
who experiences?  Where thus is the art world?  Who is part of this?  

  
8.1 With reference to the work in FIGURE 8a, define the inspiration as well as the 

experience of the artist, and after that, the involvement of the viewer. (4) 
   
8.2 With the possible aim of the artist in the work in FIGURE 8b in mind, describe 

the application of art principles and determine the impact he accomplished by 
it. (4) 

   
8.3 Determine in approximately half a page concerning the work of FIGURE 8c, 

how Banksy involves the public with regard to the following:  
   
  New Media  

 Effective application of art principles 

 Social value (6) 
   
8.4 Name a work in New Media which you have studied, which does not occur in 

this question paper and describe and evaluate it in at least half a page.  
   
 You may refer to the following:  
   
  Aim 

 Impact 

 Value (6) 
  [20] 
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FIGURE 8a: Jeff Koons, “A string of 
Puppies”, Painted ceramic 
and wooden sculpture (2d Cir. 
1992) 

FIGURE 8b: William Wegman, “Fay Ray”, 
1988, Silver Gelatine print 

  

 

FIGURE 8c: Banksy, “The Embrace”, Graffito mural painting 

   
 TOTAL: 100 

 

 
 

 

http://www.google.co.za/imgres?imgurl=https://c1.staticflickr.com/5/4075/4848852140_516aabec24_z.jpg&imgrefurl=https://www.flickr.com/photos/52322973@N04/4848852140/&h=489&w=640&tbnid=5ULTJbgReaH21M:&zoom=1&docid=MQuym013VeGaBM&ei=lX6AVLiEOKat7gaz1oG4AQ&tbm=isch&ved=0CCIQMygCMAI&iact=rc&uact=3&dur=1237&page=1&start=0&ndsp=17
http://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0CAcQjRw&url=http://www.afterimagegallery.com/dlwegman.htm&ei=P3-AVLT_OuyV7Aak-ICIDw&bvm=bv.80642063,d.ZGU&psig=AFQjCNF5b_maJbtAve_RJ7zXsi2NcEqkvg&ust=1417793732397817

